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have been taken into the service of man, to go hither and thither at his 
command, saying, Here we are ? The death-blow has been struck to 
barbarism. An exclusive policy must yield to the universal solvent. 
Tie telegraph is cosmopolitan. Not more British than American, it 
can neither be monopolized by government, nor stopped in its work of 
civilization by neglect. It is an institution for the people. Its office 
is, to diffuse intelligence ; its effect, to allay differences. Men who talk 
together daily cannot hate or disown one another." — pp. 12-14. 



Art. XII. — CRITICAL NOTICES. 

1. — 1. Maitre Pierre. Par Edmond About. Paris : Hachette. 
1858. 12mo. pp. 310. 

2. Nos Artistes cm Salon cle 1857. Par Edmond About. Paris: 
Hachette. 1858. 12mo. pp. 380. 

We have to mention in our present issue two new books from the 
prolific pen of M. About. They well sustain his reputation as a bril- 
liant writer and a genuine humorist. There is infinite variety in his 
wit, and the playfulness of his manner is bewitching, while it never falls 
into vulgarity or silliness. 

" Maitre Pierre " is in reality a sketch of that curious tract of terri- 
tory between Bourdeaux and Bayonne, called the "Landes," — a 
territory not often described by tourists, much less by story-tellers. 
But M. About has found in it material, not only for a capital story, 
but for a most attractive description. His book is a series of pictures, 
both of the natural features and of the rustic life of the region. He 
draws the sand-hills, the marshes, the barren plains, the canals and 
pools, the meagre sheep, the ugly, diminutive cattle, the peasants 
stalking on stilts from three to six feet high, the fishermen with their 
coarse nets, the straggling huts of the villages, the costume of men 
and women, on work-days and play-days, the credulous clown, the 
pompous official, the dissipated fine gentleman, and the eccentric 
ranger, with an equally bold, rapid, and accurate touch. Maitre Pierre 
is odd enough to be the hero of such a region, yet shrewd enough and 
good enough to be a hero anywhere. The vanity of this child of 
fortune fits charmingly in with his honesty and his broad sense, to 
make an original character. He has taken upon himself to regenerate 
this worthless and desolate tract, and to make of the Landes a healthy 
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and productive department of France. How far the ameliorations 
here described have actually gone, and how much of the plans so in- 
geniously argued, of draining the soil and changing marsh to pasture, 
and acres of sand to acres of forest, has been accomplished, we have 
no means of knowing. M. About seems to deal with facts, and certainly 
gives a great deal of valuable information about a region little known. 
Smart sayings of course abound. As an apology for giving only one 
day and half a dozen pages to the city of Bordeaux, M. About ob- 
serves that a country where we have no acquaintance is very quickly 
finished, — " on a bientot tout vu dans un pays ou Ton ne connait per- 
sonnel' He accounts for the great appetites of the Landais peasants 
by the unhealthy air which they are compelled to breathe. When 
they can get anything to eat, he says, they gorge themselves to keep 
out this bad air. " Le fait est que les habitants des Landes, lorsqu'ils 
ont de quoi manger, s'emplissent volontiers jusqu'a la bouche pour fermer 
la porte au mauvais air." The arguments of old John XVII. are 
comically put, especially that against Master Peter's marriage. A man 
so important to the community ought to remain single, he maintains. 
Great men ought always to be bachelors. An inventive mind ought 
not to be hampered with the plague of wife and children. It ought to 
be wedded to its own ideas. No honest woman ought to entice a genius 
away from his task, especially such a genius as the man who has under- 
taken the almost miraculous work of rescuing a province from desolation, 
and fifty thousand people from small-pox and famine. 

The other work of M, About is of a different kind. He ventures 
to become the critic of art and artists, to discuss the laws of paint- 
ing and sculpture, and to point out flaws of design, color, form, and 
taste. His style of criticism is very unlike that of Mr. Ruskin, and 
his ideas of art are not at all those of the defender of Turner and the 
defamer of Claude. He does not attempt any fine writing or any 
declamation about Art. Yet there is a vast deal of wisdom, as well as 
of humor, in Ms critical remarks. Their spirit is kindly, their tone 
candid, and their bearing practical. Of course, it is impossible for 
one who has not seen the Paris Salon of 1857 to pronounce abso- 
lutely that these criticisms are just ; one can only say that they seem 
to be just, and that the writer seems to have no special friends to 1 raise, 
and no enemies to punish, in his impartial censorship. 

One is most surprised, in this affluent volume, to learn the great num- 
ber of meritorious artists whose works are exhibited in the annual 
shows of Paris. Nearly three hundred are personally mentioned; 
and these, as we may infer from a remark in the opening chapter, are 
only half of those who have works on the walls of the exhibition. Of 
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those who have no redeeming qualities, and of whom no encouraging 
word is to be said, M. About takes no notice. He blames only those 
whom he can conscientiously praise. A very few wholly escape 
censure. The master-artists are scarcely half a dozen. The greatest 
are first noticed and most elaborately criticised, while to the host of 
minor brethren only single pages or paragraphs are given. The 
criticisms are so arranged as to preclude fatigue, and the volume is 
very far from being a mere illustrated catalogue. M. About varies 
his subject constantly, passing from small paintings to large, from his- 
tory to landscape, from landscape to allegory, from allegory to por- 
trait, thence perhaps to still life and back again to history, inter- 
spersing chapters on sculpture, drawing, architecture, engraving, and 
the like, and thus giving to his work all the charm of a brilliant sketch- 
book. 

One or two specimens of M. About's pithy comments will show the 
quality of the book. " The public," says he, " calls anything weU 
drawn which seems to it to he finished. But, good friends, it is not the 
end which makes drawings remarkable, it is the beginning." Speak- 
ing of Gerard Dow, whose exquisite ftnish so many admire, he ex- 
claims : " That man a designer ! Not at all ; his place is not in the 
catalogue of artists, but in the calendar of saints. Patience is a virtue, 
but genius is a gift. Gerard Dow is a hero of the Simon Stylites kind. 
He has gained heaven, and nothing more." Speaking of the class of 
copyists and imitators, he says : " Nature, in the hands of these people, 
is like the milk carried into the great cities by the milkmen. At every 
stopping-place they take off a little cream and add a little water, till, 
at the end of the route, the cans are full of pure water and all the 
cream is left on the way." He mentions as the fault of M. Jadin that 
he not only imitates others, but constantly attempts to reproduce his 
own former paintings. " Now the imitation of one's self is a mistake as 
fatal as the imitation of another." " M. Jacquemart exhibits a lion, as in 
1855. It seems that he must give us a lion at every exhibition, as 
pullets of a good breed lay an egg every day." Criticising the stiff 
attitudes of M. Benonville's landscapes, he remarks : " In no part of 
the world do men take the position of a statue to dance a rigadoon. 
One does not mount on stilts to gather meadow posies." 



2. — La Turquie et ses Dijferents Peuples. Par Henri Mathieu. 
In 2 vols. Paris. 8vo. pp. 784. 

M. Mathieu's work upon the Turkish Empire is at once the most 



